AS TOU LIKE IT, 1623	lot
more, as we have found good reason for supposing that
the prose-section at the beginning of i. 2. belonged to
the revision, there is nothing surprising in a theory that
the scene which goes before, and which is also in prose,
was written at the same time.
On the other hand, it would be most unsafe to assume
with a play so full of ripe poetry as As Tou Like It that
the revision was entirely a prose one and that none of
the verse belonged to the same rehandling1. And as a
matter of fact a third inconsistency, of a particularly
flagrant character seeing that it concerns the casting of
the play for the stage, indicates pretty clearly that the
revision was in part a verse one. We have noticed above
a verse-passage in i. 3, which almost certainly belongs
to the original draft, since it puts a period of years
between the banishment and the beginning of the play*
Now 1.3. falls into three sections dramatically: (i) U. i-
40, a prose-dialogue between Celia and- Rosalind;
(ii) 1L 41-89, the episode in which Duke Frederick
exiles Rosalind, which is the verse-section containing the
passage just spoken of; and lastly (iii) a verse-dialogue
between Rosalind and Celia in 'which they plan their
journey. On the analogy of i, 2., we should expect the
first section to have been written at the time of the re-
vision, and assign the second section to the original
draft. But what of the third section? The answer
depends upon Rosalind's height. At 1. 115 she tells us
that she is * more than common tall,' a description which
tallies well enough with Oliver's reference to Aliena as
*low* in comparison with her brother Ganymede
(4. 3. 87). But at i. 2. 260, which brings us back again
to our unrevised section of i. 2., we are informed
through the mouth of Le Beau that Celia is 'taller* than
1 As little, of course, dp we think that the first draft
contained no prose 5 the original version of tKe play must
have been mainly verse and the revision very much increased
the proportion of prose-lines—that is all we contend.

